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Abstracts and Contributors

Karen M. Cook
Seeing the Forest for the Trees: Finding (and Losing) Johannes de Bosco

The name Johannes de Bosco is listed frequently in late fourteenth-century papal
records. Of these numerous individuals, some hold musicological interest. In exist-
ing scholarship, the idea pervades that one such de Bosco might have held a num-
ber of high-pro�le positions: familiar in the household of Cardinal Jean de Blauzac;
singer in the papal chapel under Avignonese Popes Clement VII and Benedict XIII,
possibly also a musician in the court of Louis II, Duke of Anjou; vicar and com-
poser in the Sainte-Chapelle in Bourges; and he might have also been one or both
of the composers only known as Bosquet and Pelisson. Although Giuliano Di Bacco
has convincingly identi�ed Johannes de Bosco alias Peliçon, possibly the composer
Pelisson, as a di�erent person, the other “Johannes de Bosco” personages remain
largely con�ated. In this article, I use papal records to revisit these candidates and
demonstrate that the Johannes de Bosco who was a familiar of Jean de Blauzac is
also a separate person who must now be distinguished from the other, more overtly
musical Johannes de Boscos.

Keywords: Bosquet, Pelisson, Jean du Bois, Avignon

Karen M. Cook (kacook@hartford.edu) is associate professor of music history at the Hartt
School, University of Hartford. She specializes in music of the fourteenth and �fteenth cen-
turies, and also in medievalism in contemporary music and media, especially video games.
Recent works were published or are forthcoming in The Medieval Disability Sourcebook:
Western Europe, The Oxford Handbook of Video Game Music and Sound, and the new Journal
of Sound & Music in Games, for which she is on the editorial board. Her book Music The-
ory in Late Medieval Avignon: Magister Johannes Pipardi was published in 2021 as part of
Routledge’s RMA Monographs Series.

Eric Boaro
New Sources for the Reconstruction of the Eighteenth-Century Neapolitan
Compositional Process

How did eighteenth-century Neapolitan maestros approach the composition of vo-
cal pieces? This question, notwithstanding the vast number of studies on eighteenth-
century Neapolitan music, seems surrounded by an aura of mystery. In this article, I
attempt to identify three among the compositional stages that preceded the submis-
sion, to the copyist, of an aria (or opera) score in eighteenth-century Naples. The
�rst, which I will refer to as the abbozzo, is a one-sta� score in which the vocal line
is consistent and neatly written, but coexists with other melodic lines. The second
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stage, the non strumentato score, consists of a full score in which only the vocal
lines appear and the other staves are either empty or �lled inconsistently. At the
end of the article, I suggest that there could be another compositional stage preced-
ing the abbozzo: the notating of simple vocal melodies (the “melodic sketch”). To
substantiate these claims, I refer to di�erent sources: a previously unnoticed letter
by the Neapolitan maestro Pietro Pulli, two late eighteenth-century working scores
by Nicola Zingarelli, some music sketches notated by a non-identi�ed Neapolitan
maestro, perhaps Saverio Valente, and a musical scribble by Domenico Sarro.

Keywords: Naples, eighteenth century, compositional process, Valente, working scores

Eric Boaro (eric.boaro@gmail.com) studied musicology at the State University in Milan,
where he earned a degree in 2015. He graduated in piano at the Conservatory “G. Puc-
cini” in Gallarate. In 2021, he earned a PhD in musicology at the University of Nottingham
(UK). His main research interest is the Neapolitan music of the early eighteenth century. He
has published in several international journals, such as Eighteenth-Century Music and Early
Music. He is professor of music history at the Conservatorio “Stanislao Giacomantonio” in
Cosenza (Italy).

Markus Engelhardt and Markéta Štědronská
“Unus fons, unus spiritus, una fides”—Roman Protestant Chorals on the
“German” Capitol

With the establishment in 1823 of a Protestant Chapel in the Prussian Embassy in
Rome, the Capitoline hill became not only an important Evangelical religious center,
but also the hub of a number of diverse interests pursued by the Prussian ambas-
sador to the Holy See, Christian Carl Josias von Bunsen. His activities also extended
to musical matters, and he became known as a reformer of church music. His out-
look in this area was guided by the ethos of interconfessionalism, which held that
the intrinsically Catholic and intrinsically Protestant are not contradictory. The arti-
cle examines chorale works extant in diverse handwritten as well as printed sources
of Capitoline church music practice. Among these are an exquisite choir book pre-
sumably crafted by the Nazarene painter Julius Schnorr von Carolsfeld, and most
signi�cantly, musical compositions found in annexes to the Nachtrag zur Kirchen-
Agende des Jahres 1822 (1828) and in Bunsen’s songbook of 1833. What is unique to
some of these chorales is that their melodic elements draw onOld Catholic tradition.
This in�uence was transmitted to Bunsen via Giuseppe Baini’s arrangements in the
collection Tentamen renovationis. By comparing the Protestant chorals with Baini’s
collection and its transcriptions, including one from the pen of Fortunato Santini,
seven contrafacta were identi�ed. These constituted the “Roman-Protestant” core
of the Capitoline repertoire and contributed to the realization of Bunsen’s ideal of a
liturgical renewal enriched by the traditions of a variety of churches.
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Keywords: Rome, Christian Carl Josias von Bunsen, Giuseppe Baini, protestantism

Markus Engelhardt (engelhardt@tiscali.it) studied at the University of Würzburg. Winner
in 1983 of the �rst edition of the Rotary Club di Parma—Giuseppe Verdi award he conducted
a research project at the Istituto Nazionale di Studi Verdiani in Parma (Pierluigi Petrobelli).
In 1986 he graduated in musicology at the University of Würzburg. From 1986 to 1988 he
was a fellowship holder of the Deutsche Forschungsgemeinschaft. He was scienti�c assis-
tant at the Hochschule für Musik und Darstellende Kunst at Frankfurt (Peter Cahn) from
1988 to 1989 and at the University of Bayreuth (Sieghart Döhring) from 1989 to 1994. In
1995 he became director of the Deutsches Studienzentrum in Venice. From 1997 until his
retirement in 2022 he was director of research on music history at Deutsches Historisches
Institut in Rome.

Markéta Štědronská (marketa.stedronska@univie.ac.at) is a project sta� member of the In-
stitute of Musicology at the University of Vienna. She studied musicology in Prague and ob-
tained her doctorate at the LMU Munich with a dissertation on the piano chamber music of
Antonín Dvořák and Johannes Brahms. The results of her postdoctoral research project, car-
ried out in Munich, Vienna, and Rome, were disseminated in several publications, including
themonographAugustWilhelm Ambros immusikästhetischen Diskurs um 1850 (2015), a two-
volume critical edition of Ambros’s musical essays and criticism from the years 1872 to 1876
(2017, 2019), as well as various articles. At present she is working on the research project
“Historicism and Viennese Musical Culture in the post-1848 and the Ringstrasse Eras.”

Ma�hew Franke
Rewriting Carmen through Two Songs by Tosti and Tirindelli

Bizet’s Carmen continues to provoke and disturb audiences for its frank depiction of
a crime of passion. Yet it shocked operagoers in the 1880s and 1890s for a di�erent
reason: Carmen’s continued de�ance of Don José, even up to the point at which he
murders her. Enrico Panzacchi’s poem, which depicts a penitent Carmen who begs
Don José’s forgiveness for her mistreatment of him, directly speaks to audiences’
frustrationwith the opera.Musical settings by Francesco Paolo Tosti and Pier Adolfo
Tirindelli refer directly to Carmen’s music from the opera, including the famous
“Habanera,” and attempt to purge it of its sensual appeal. Both Tosti’s and Tirindelli’s
songs seem to have enjoyed some success with amateur audiences, suggesting that
this music, by enacting her repentance in the salon, provided a way for middle-class
people to safely enjoy Carmen’s transgression of bourgeois values on the stage.
Thus these songs document a way in which middle-class audiences re-interpreted
Carmen to �t their worldview.

Keywords: in�uence, opera, salon, gender

Matthew Franke (matthewfranke197@gmail.com) earned his degree in musicology at the
University of North Carolina at Chapel Hill in 2014. His research focuses on musical con-
nections across cultural boundaries, with a particular emphasis on music that is a�ected

engelhardt@tiscali.it
marketa.stedronska@univie.ac.at
matthewfranke197@gmail.com


i
i

i
i

i
i

i
i

248 Acta Musicologica

by processes of translation. His work has appeared in Nineteenth-Century Music Review,
Teaching & Learning Inquiry, and Carmen Abroad (2020). He is the curator of the “List of
Open-Access Music Journals.” He currently works as a master instructor of music history at
Howard University in Washington, DC.

Maria Semi
A (Global) History of What? Three Challenges in Contemporary Music
History Writing

What challenges do we face when trying to write “Histories of Music 2.0”? How did
global history as a general �eld impact onmusic historywriting? Arewe carrying on
our shoulders the legacies of nineteenth-century music histories when conceiving
new ones? Discussing the topic of Eurocentrism in musicology, following Immanuel
Wallerstein’s description of Eurocentrism in the social sciences, and relating recent
musicological works to Sebastian Conrad’s description of the �eld of global history,
this article promotes a post-colonial and decolonizing approach to the writing of
music histories and singles out three speci�c challenges inherent to global music
history writing.

Keywords: music history, global history, decoloniality, postcolonial studies

Maria Semi (maria.semi2@unibo.it) is a senior assistant professor at the University of
Bologna. She has recently published a new critical edition of Jean-Jacques Rousseau’s Dic-
tionnaire de musique, volume 15 of Œuvres complètes: Présentation chronologique Édition du
tricentenaire (1712–2012) (2020) and the article “Writing about Polyphony, Talking about
Civilization: Charles Burney’s Musical ‘Corns and Acorns’” inMusic and Letters (2022). Her
interests range from the intellectual and cultural study of music in the eighteenth century to
the development of music’s historiography, global musicology, and the interaction between
musicology and post-colonial studies.
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IMS Membership Benefits

As a member of the International Musicological Society (IMS) you will enjoy
a wide range of exclusive bene�ts that will serve you throughout your career.
The membership includes

• online access to all past and current issues of Acta Musicologica, the
o�cial peer-reviewed journal of the IMS;

• the IMS Newsle�er , which keeps members informed of internal a�airs;
• online access to the IMS Publication Archive, which includes electronic
versions of previously published IMS Newsletters and IMS Communiqués;

• discounts on IMS events, such as the IMS Congresses, symposia of the
IMS Regional Associations and IMS Study Groups, as well as other joint
conferences;

• the possibility to apply for the IMSOutstanding Dissertation Award and
to participate in the IMS International Mentoring Scheme;

• discounts with many publishers when purchasing books and journals
(e.g., Oxford University Press, Routledge, University of Chicago Press), or
when subscribing to online resources (e.g., Grove Music Online);

• and more.

One important bene�t of being a member is that you can join an IMS Re-
gional Association or IMS Study Group for free. You’ll be able to

• support the advancement of musicology in your region or �eld of study and
help set agendas for research;

• establish new contacts—share ideas, discuss problems, and further research;
• have the opportunity to play a leadership role.

As an international society, we recognize that the distribution of wealth is
unequal across the world. We have therefore tried to re�ect the situation by
keeping our fees as low as possible compared to similar organizations. There
are also substantially reduced fees for students and retirees. We do not o�er
free membership but, if for any reason, fees are prohibitive, please contact us
(o�ce@musicology.org) andwewill check if we can help alleviate the problem.

In order to keep our fees low and to provide support, we encourage those of
you who would like to help in this area to give a little more.

Join the IMS now: musicology.org
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