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Héctor Eulogio Santos Conde

Galant Symphonic Repertoire in Catalonia: The Symphonies and Overtures
of Josep Fabrega (fl. 1758-91) in Context

The composition of symphonies in Spain received a notable impetus during the sec-
ond half of the eighteenth century through the genre’s two most renowned rep-
resentatives of the period, Gaetano Brunetti and Luigi Boccherini. In the Catalan
sphere, the most prolific creator of symphonies at this time was Carles Baguer, who
served as organist of Barcelona Cathedral from 1790 until his death. However, the
symphonic production of Josep Fabrega, a violinist active in Barcelona between 1758
and 1791, is a pioneering contribution that thus far has hardly been explored. This
article introduces Fabrega biographically and historiographically, then details the
known sources of his twelve symphonies and overtures, arranging them according
to their copyists and presenting evidence of their use. Finally, a preliminary ana-
lytical approach to these works is proposed that draws upon Mary Sue Morrow’s
work on eighteenth-century symphonic repertoire as well as the Sonata Theory de-
veloped by James Hepokoski and Warren Darcy. The present study expands current
knowledge of the Spanish symphonic repertoire of this period, situates these twelve
unpublished compositions stylistically, and documents their reception.
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Jonathan Spatola-Knoll

Gendering the Sublime: Understanding Carl Maria von Weber’s Paired
Missae Sanctae (1818-19) as Marriage Pendant Portraits

Carl Maria von Weber composed two settings of the Mass for the Dresden court
in quick succession. The first of these Masses celebrated the name day of his pa-
tron, King Friedrich August I, while the second honored Queen Amalia Augusta
and also commemorated the royal couple’s fiftieth wedding anniversary. As he was
completing the second Mass, Weber wrote: “The first one is the man, this second
one the woman.” The present article argues that the two works musically exemplify
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the type of relationship that had long been embodied in marriage pendant portraits.
In theorizing how a pair of musical compositions may convey idealized masculine
and feminine virtues in a similar manner to marriage pendant portraits, my analysis
draws upon ideas of the sublime and the beautiful. These complementary aesthetic
concepts were regularly employed in the era’s music criticism and discussed in gen-
dered terms. Together, Weber’s Masses form an expressive doubling, a type of aes-
thetic pairing that Lawrence Kramer characterizes as “a form of repetition in which
alternative versions of the same pattern define a cardinal difference in perspective”
Each Mass individually manifests conventional gender traits. Considering them to-
gether, however, enriches our understanding of these works by revealing how they
illustrate idealized gender roles within marriage.
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man College. He has also prepared an edition of Andrée’s Symphony no. 1 (A&R Editions,
forthcoming), and his other publications have appeared through the organizations Hildegard
and Women’s Philharmonic Advocacy and in Women & Music. He has presented papers on
Andrée’s feminist aesthetics at the national musicological conferences of the USA and Swe-
den and also as a visiting researcher at the University of Gothenburg. He holds a PhD in
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Gilberto Vieira Garcia

From “Malandro Guitarrista” to “Maestro Mesquita”—an Essay on Racial
Representation in the Musical Iconography of Rafael Bordalo Pinheiro
(1875-78)

This article presents a music-iconographic investigation of the illustrations of Rafael
Bordalo Pinheiro (1846-1905), one of the greatest Portuguese caricaturists of the
nineteenth century. It focuses on the three years Bordalo spent in Rio de Janeiro,
between 1875 and 1878, and analyzes the racial representations in his work of this
period. My discussion covers Bordalo’s account of his journey from Lisbon to Rio
de Janeiro, the character type of the popular Black guitar player, and the depiction
of an important Black Brazilian composer of the time, Henrique Alves de Mesquita
(1830-1906). The results of this study highlight the tensions involved in defining
a Brazilian national music during the late nineteenth century, amid the emergence
of abolitionist movements, the increasing importance of Afro-descendants in the
development of Brazilian urban music, and the debates over the place of Afro-
descendants in national culture. The work of Erwin Panofsky and Tilman Seebass
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provide essential theoretical and methodological frameworks for the iconographic
analyses in this article, while that of Marta Abreu and Ant6nio Augusto guide my
reflections on the importance of Afro-descendants in Brazilian music at the end of
the nineteenth century.

Keywords: history of Brazilian music, musical iconography, Afro-descendants and national
identity, 70s generation, music and politics
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Dorte Schmidt and Laura Tunbridge

Diplomatic, Aesthetic, and Economic Dimensions of the Anglo-German
Musical Landscape from Postwar to Cold War: Perspectives on the
Early Careers of the Amadeus Quartet and Dietrich Fischer-Dieskau

This article examines the use of classical music as a vehicle for diplomatic negotia-
tions between Germany and Britain after the Second World War. Its starting point is
the Berliner Festwochen, founded in 1951 as an annual festival designed to showcase
the cultural activities of the Allied forces occupying the “zones” of West Berlin. The
“soft power” of music and musicians was not only felt politically, but also econom-
ically: the Berliner Festwochen, like the Edinburgh International Festival (founded
in 1947), encouraged international networking between concert giving, radio broad-
casting, and making recordings. Two case studies are presented that bridged diplo-
matic and commercial music-making in postwar Britain and East and West Ger-
many: the Amadeus String Quartet, three of whose members were Austrian Jewish
émigrés to the United Kingdom, and German baritone Dietrich Fischer-Dieskau. In
the early stages of their careers they programmed a combination of new music and
canonical repertoire that facilitated cultural diplomatic efforts. Through their con-
certs, broadcasts, and recordings amid the “rubble” of postwar Europe, they estab-
lished modes of artistic interpretation that came to dominate their respective genres
for decades to come.
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