
Abstracts and Contributors

Salih Demirta!
Vehbî’s Aural Vision: Tracing the Sonic Artifice of the 1720 Istanbul Festival

While current memory of the 1720 Ottoman imperial festival is largely based upon
visual miniatures, this study approaches the event’s o!cial chronicle (surnâme),
written by court poet Seyyid Vehbî, as an active loom that constructs the historical
sensorium. My discussion employs the notion of textual wayfaring in order to nav-
igate Vehbî’s manuscript as a resonant space, demonstrating how the sensory at-
mosphere of the festival was imagined and constructed through his i!itsel tasavvur
(aural vision). I trace the author’s sonic architecture in the text’s mukaddime (in-
troduction), where the act of writing is framed as a musical performance, as well
as his deployment of an auditory vocabulary that orchestrates the festival’s mul-
tisensorial atmosphere. Vehbî’s literary arti"ce represses dissonance and ampli"es
imperial authority by weaving disparate urban sounds into a uni"ed resonant mesh-
work. Functioning as an instrument of sensory governance, the narrative transforms
an ephemeral event into an authoritative archived memory, generating an enduring
memorial resonance designed to echo through the reading assemblies of Ottoman
society. Engaging with this aural vision provides critical insights into the interplay
of poetics, power, and the constitution of sensory memory in eighteenth-century
Ottoman Istanbul.
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Sergi Zauner
Music of Heaven: Hearing and Judging Liturgical Music in the Spanish
Golden Age

This article examines the metaphor ofmúsica del cielo (music of heaven) as a lens for
understanding how early modern Spanish audiences heard and evaluated liturgical
music. It reframes this ubiquitousmotif not as mere ornament, but as a shared narra-
tive that shaped perception, judgment, and devotional experience. Drawing on close
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readings of sixteenth- and seventeenth-century printed sources—spanning theolog-
ical, ascetical, devotional, and historiographical writings—and informed by auditory
history and cognitive linguistics, this study situates the notion of “music of heaven”
within the broader cultural and theological landscape of early modern Spain. A sys-
tematic analysis of these sources shows that the concept circulated widely across
genres and religious orders, linking heavenly perfection to earthly sound and of-
fering implicit criteria of value. It mediated questions of identity and authority, and
functioned as an interpretative framework that could shape expectations, a$ective
responses, and modes of listening in worship. By demonstrating how a culturally
powerful metaphor organized both listening practices and the evaluation of liturgi-
cal music, this article contributes to ongoing work in auditory history.
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Alexander Fisher
A Sacred Chariot of Triumph: German Children’s Song and the Great Jesuit
Canonization of 1622

If the Protestant contribution to catechism song has beenwell studied, relatively less
is known about how German Catholics deployed song, especially in the mouths of
children, to counter this challenge. By the late sixteenth century, the Jesuits in par-
ticular were developing a suitable repertory of song for children, whose processions
and plays increasingly shaped urban space in the spirit of Catholic reform. The 1622
canonization of the founders of the Society of Jesus, Ignatius of Loyola and Fran-
cis Xavier, provided an ideal opportunity for the Jesuits to project children into a
geography that was now riven by confessional con%ict. This article focuses on the
little-known songbook Geistlicher Triumphwagen (Sacred chariot of triumph), the
contents of which were reportedly sung by Cologne’s classes of catechism children
in 1622. My discussion considers the soundscape of Cologne’s triumphal procession,
the broader hymnological context of the Triumphwagen, and the role of the global
missions in inspiring the use of catechism song in the “alternate India” of Germany
in the age of the Thirty Years War.
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Kristina Perkola
Art Music in Kosovo During the Political, Social, and Cultural Crisis of
the 1990s

This article examines the development of art music in Kosovo during the 1990s, a
decade characterized by political con%ict, nationalist contestation, and profound so-
cial and cultural upheaval within southeastern Europe. Against the backdrop of re-
pression and armed con%ict, I explore how Kosovo’s art music scene navigated and
responded to the challenges posed by political instability and cultural marginal-
ization. My analysis is grounded in two interrelated premises: "rst, that cultural
resistance was expressed through alternative educational and cultural initiatives,
developed as strategies to preserve identity and continuity under repressive condi-
tions; and second, that nationalism was articulated through artistic creativity across
diverse forms, functioning as strategic vehicles for asserting collective identity. This
study considers the adaptive strategies and transformations of artistic practices, sit-
uating them within broader discourses of nation-building, identity formation, and
cultural resistance during a period of crisis that reshaped the sociopolitical land-
scape of the Balkans. By highlighting these dynamics, it contributes to a deeper
understanding of cultural and artistic survival during one of the most challenging
and least documented periods in the music history of Kosovo.
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